ケイトは誰を愛したか : 『鳩の翼』に潜むホモエロティックな欲望 by 本合 陽
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She waited, Kate Croy, for her father to come in, but he kept her
unconscionably, and there were moments at which she showed
herself, in the glass over the mantel, a face positively pale with the
irritation that had brought her to the point of going away without
sight of him. (21)
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. . . “Do I understand then?”
“That I do consent?” She [Kate Croy] gravely shook her head.
“Nofor I see. You’ll marry me without the money; you won’t
marry me with it. If I don’t consent you don’t.”
“You lose me?” He [Merton Densher] showed, though naming it
frankly, a sort of awe of her high grasp. “Well, you lose nothing else.
I make over to you every penny.”
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Prompt was his own clearness, but she had no smile this time to
spare. “Preciselyso that I must choose.”
“You must choose.”
Strange it was for him then that she stood in his own rooms
doing it, while, with an intensity now beyond any that had ever
made his breath come slow, he waited for her act. “There’s but one
thing that can save you from my choice.”
“From your choice of my surrender to you?”
“Yes”and she gave a nod at the long envelope on the table
“your surrender of that.”
“What is it then?”
“Your word of honour that you’re not in love with her memory.”
“Ohher memory!”
“Ah”she made a high gesture“don’t speak of it as if you
couldn’t be. I could in your place; and you’re one for whom it will
do. Her memory’s your love. You want no other.”
He heard her out in stillness, watching her face but not moving.
Then he only said. “I’ll marry you, mind you, in an hour.”
“As we were?”
“As we were.”
But she turned to the door, and her headshake was now the end.
“We shall never be again as we were!” (40607)
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Kate thought. “Do you know her hand very well?”
“Oh perfectly.”
It was as if his tone for this promptedwith a slight strange-
nessher next demand. “Have you had many letters from her?”
(389)
*uJ538v2!37rwxyzx7"	
(3 t
%+,(G{"|1y  *}~{
&8 ;  =>gh
"	
5W37 (yz(11%0"x
& 	 37yzx7"	& !"%
#$xZ &'	"x " 
%"	"'&0
 : )(j 
%yz%#$(!   &
 53 
 	
  
  !"#$%& '())*+,- '
./0%123&453& 6789:67
;
<=>?@ ABCD EF '3&
GH !IJKLM NOPQ1RSTU%&V-W)
& XYZ[\; ]^_`ab%&cd e%
& 1Yfagb3 hijL &(+: 
klm3 'GnhEo !(
p; Eo XYZqrrsa 
3&( turs; vwFxyz !
*/p; 3)3 {|qr XYZ|}~%&
  ; 1 )+XYZ3& 
'('(*j)+3 '%&G:
%&j m(v& p '
<9:;
(!\U!; Lord Mark 'Gn 
3 b ¡oU!j '
a¢jn&1£¤Op; £¤¥£¦§
¨P 	©ªL/&3%1ao (334)«¬j3 ­
®31< 	a*)jao)¯ °!;
She [Mrs. Stringham] looked at him [Merton Densher] a minute
as if he were the fact itself that he expressed. “Then you know?”
“Is she dying?” he asked for all answer.
Mrs. Stringham waitedher face seemed to sound him. Then
her own reply was strange. “She hasn’t so much as named you. We
haven’t spoken.”
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“Not for three days?”
“No more,” she simply went on, “than if it were all over. Not
even by the faintest allusion.”
“Oh,” said Densher with more light, “you mean you haven’t
spoken about me?”
“About what else? No more than if you were dead.”
“Well,” he answered after a moment, “I am dead.”
“Then I am,” said Susan Shepherd with a drop of her arms on
her waterproof.
It was a tone that, for the minute, imposed itself in its dry
despair; it represented, in the bleak place, which had no life of its
own, none but the life Kate had leftthe sense of which, for that
matter, by mystic channels, might fairly be reaching the visitor
the very impotence of their extinction. And Densher had nothing to
oppose it withal, nothing but again: “Is she dying?”
It made her, however, as if these were crudities, almost material
pangs, only say as before: “Then you know?”
“Yes,” he at last returned, “I know. . . .” (335)
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Quite frankly James tells us that the subject of The Wings of the
Dove is not fully represented, that parts of the novel have been kept
secret, hidden away in compartments that are not visible. By
evoking the image of a Victorian desk, the site of writing, James
seems to be inviting his readers to explore its hidden compartments
and thereby actively participate in the construction of his narrative
by ﬁlling in the gaps or omissions. (110)
	
MN0OP d|%}~DL#?
S0
0L#3  $"L#' 

F!00
Y$"!S

  ! 
 (/ "?   “the romantic life
itself” 
 9Y (78)' @8 Gu “culture” 
D "
?  h0L#GuY3
$"% 
 56 
 “romance” 	

 (80) 
 “princess”
  !"#$%
& '() & *+',&-./ "#
0%123
456789
:; Sir Luke Strett <=>?@-A*BCD

EF GHIJ& &
C KLMC23N

OPD
“The point is will it cure?”
“Precisely. Is it absolutely a remedythe speciﬁc?”
“Well, I should think we might know!” Mrs. Stringham delicate-
ly declared.
“Ah but we haven’t the complaint.”
“Have you never, dearest, been in love?” Susan Shepherd
enquired.
“Yes, my child; but not by the doctor’s direction.”
Maud Manningham had spoken perforce with a break into
momentary mirth, which operatedand happily tooas a chal-
lenge to her visitor’s spirit. “Oh of course we don’t ask his leave to
fall. But it’s something to know he thinks it good for us.” (249)
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[I]t was ridiculously true that her thus sitting there to see her life
put into the scales represented her ﬁrst approach to the taste of
orderly living. Such was Milly’s romantic versionthat her life,
especially by the fact of this second interview, was put into the
scales. . . . (148)
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no doubt, as if I were alive.” (129) 	
 “Has any one
supposed it lucky to be born? / I hasten to inform him or her it is just as
lucky to die, and I know it.” (“Song of Myself” 13132) 
	  “Song of Myself” 7 

  !"#$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The charm turned on them a face that was cold in its beauty, that
was full of a poetry never to be theirs, that spoke with an ironic
smile of a possible but forbidden life. It all rolled afresh over Milly:
“Oh the impossible romance!” The romance for her, yet once more,
would be to sit there for ever, through all her time, as in a fortress;
and the idea became an image of never going down, of remaining
aloft in the divine dustless air, where she would hear but the plash
of the water against stone. (26869)
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“Because she’s the handsomest and cleverest and most charming
creature I ever saw, and because if I were a man I should simply
adore her. In fact I do as it is.” It was a luxury of response. (278)
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she [Milly] didn’t lose sight of and who, she left, kept her also in view”
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Twice over thus, for two or three hours together, Milly found herself
seeing Kate, quite ﬁxing her, in the light of the knowledge that it
was a face on which Mr. Densher’s eyes had more or less familiarly
rested and which, by the same token, had looked, rather more
beautifully than less, into his own. (123)
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What was also, however, determined for her [Milly] was, again, yet
irrepressibly again, that the image presented to her, the splendid
young woman who looked so particularly handsome in impatience,
with the ﬁne freedom of her signal, was the peculiar property of
somebody else’s vision, that this ﬁne freedom in short was the ﬁne
freedom she showed Mr. Densher. Just so was how she looked to
him, and just so was how Milly was held by herheld as by the
strange sense of seeing through that distant person’s eyes. (159)
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Isn’t perhaps something to be made of . . . the little idea of the
situation of some young creature (it seems to me preferably a
woman, but of this I’m not sure), who, at 20, on the threshold of a life
that has seemed boundless, is suddenly condemned to death (by
consumption, heart-disease, or whatever) by the voice of the physi-
cian? (Edel, Complete Notebooks 102)
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“Then what,” he [Merton] demanded, frankly mystiﬁed now,
“are we talking about? In what extraordinary state is she?”
Kate went on as if, at this, making it out in a fashion for herself.
“I believe that if she’s ill at all she’s very ill. I believe that if she’s bad
she’s not a little bad. I can’t tell you why, but that’s how I see her.
She’ll really live or she’ll really not. She’ll have it all or she’ll miss it
all. Now I don’t think she’ll have it all.” (217)
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“I’m a brute about illness. I hate it.”  “From illness I keep away.”
(218)	
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Everything’s this. . . . I’m doing it now. One can’t do more than live.”
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Strange enough in fact that he had had from her, about herself
and, under the searching spell of the place, inﬁnitely straightwhat
no one else had had: neither Kate, nor Aunt Maud, nor Merton
Densher, nor Susan Shepherd. (27980)
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the marks of what they called the ‘unspeakable’ in him” (29)-
. Eve Sedgwick   “unspeakable” /0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One of the most astounding e#ects in The Wings of the Dove is the
way Milly’s relation to her illness winds up, rhetorically, as an echo
precisely of Lionel Croy’s homosexual disgrace. The strangeness of
this is of course that Milly’s illness is supposed to be the most
sacralizing element of the novel, as Lionel’s disgrace is the most
sordid. Yet the same compulsive, reifying gestures of disavowal
surround both secrets. (88)
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 (27)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 !"#$%&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456789:;<$ =>?@ABCDEFG H$) 3
456IJ453KLMNOP	
(QQN RST
UVW H$)OP	
(QLMXCYZ[N R\W ]^
/Q_`a/0*bc RSTUVW Ndefg^/hi
11j k8lV2 Grace Norton m)Qno	 p Alice James 
Katherine Loringqarst/uvuw;x/ =yz{)
$  ^I|uw =}~a*
 x/2Q
1b()$a  w[xPx;	a 
'()$ (Edel, Letters 5254)  R\W I;$
()$QHendrik Andersen R\W '()L$
N/ x/qa)$Q 1902i 11j 15TU
 Y¡UmnoH$) 78N45¢£Q “my dear
Hendrik”¢£ ¤¥¦$ =
Q§^
¨©N¦ª0«b	¬I ­)$
I haven’t thought it fair to send it soonerfair, I mean, to the fact
that you may possibly attempt, really, to read it. But don’t, my dear
Hendrik, do thatit will lay you low in the ﬂower of your youth.
Put it on your table, if you like, that the world may see I’ve sent it
to you; but don’t think necessary to plough through it. (James,
Beloved Boy 3233)
TU Y¡Umno®ªQ¯®°±	4¡U²XY2
LeonEdelFredKaplan³©´­¤µN9 k8lV “respon-
siveness to young masculine charm” ;F¶I· |¸L (celibacy)
¹ºa2»¼½a$)$ (Bell, “Introduction” xiv) J
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 !" #$%&'()*+ ,-./01234
56789:";<=	>?+ @ABC6 @D:"EFGHC
%6IJKL
M5NOP+ QRSTU5VWX%Q

Y
)	Z[* \>6+ ]^_7\`ab*c<\d e
	f!gHLh+ “responsiveness to young masculine charm”ij
=*f!gHklmnoL=>K	

1. f!gH6+ pqrs5. “not be all passivity & nullity”%6	tK	
ij= (Qtd. in Kaplan 456)
2. Fowler 6._F!uG8v8vK	&'	 (61)
3. w&xy z{|+ “Howard Overing Sturgis” 11538}
4. Z=+ Hirsch65K~.K	7&'	 (4849)
5. Lillian Faderman6 “such a revolutionary aspect of romantic friendship
went largely unobserved by American male novelists of the nineteenth
century” (169) + s5W.5NOP	.+
Henry Wadworth Longfellow |>?+ “Longfellow can thus
characterize love between two women as ‘a rehearsal in girlhod of the great
drama of woman’s life’” (170) e		
6. Bram Dijkstra6+ 19,K5.+ )*>	
&'	 “Throughout the second half of the nineteenth century, par-
ents, sisters, daughters, and loving friends were kept busy on canvases
everywhere, anxiously nursing wan, hollow-eyed beauties who were on the
verge of death. Form many a Victorian husband his wife’s physical
weakness came to be evidence to the world and to God of her physical and
mental puritythat precious commodity which would ultimately secure
for him spiritual succor from the world of sordid business a#airs and
rescue his soul from perdition. Late nineteenth-century painters were
eager to oblige his sense of virtue with a#ecting images of feminine
weakness bearing such titles as “A Shadow,” “A Lull,” “Anxiety,” “The
Dying Mother,” “In Excelsis,” and so on” (25).
7. William James . The Wings of the Dove =+ “You’ve reversed every
traditional canon of story-telling (especially the fundamental one of telling
the story, which you carefully avoid) and have created a new genre litte´r-
aire which I can’t help thinking perverse, but in which you nevertheless
succeed for I read with interest to the end (many pages, and innumerable
sentences twice over to see what the dickens they could possibly mean)
and all with unﬂagging curiosity to know what the upshot might become”
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 

8. Punch 19!"# $%&'(&)* +,-./01 +,-	
201 345 6789:;<=>?@ABC2D2DEF
G
2 HIJ 17685K +$LM&NLM& 2 OPQR STUVW
XY;ZU1 (Shapiro 510)[\[/ 1896]^=_`a\bc/
 $%&'(&)* +,dd1 @Ae[	2c/f (Shapiro
51014) gh& /	20dijkla
2-
9. m69nof4pqrstuvc/w[b Vxyz
{|G
 }~f./ “[The renewed act . . . of intima-
cy] was in view as . . . the play on the stage is in view, night after night, for
the ﬁddlers. He remained thus, in his own theatre, in his single person,
perpetual orchestra to the ordered drama, the conﬁrmed “run”; playing low
and slow . . . for the situations of most importance” (316).
10.  HHongo 20113; JP +ON89$*R aL
-}~d1 33436K
11. J  6 Alice JamesB; D
4gh&h8f HJ 7072K 2Adeline R. Tin-
tnerHenry D. Janowitz  gh& “chlorosis” H ¡K 
¢£G h8¤¥G-\¦§
 (Tintner 73
76)
12. Lawrence Lerner  ¨U©¤p6ª&9«¬G2­
 “But by the time he came to write the novel, James went out of his way
not only to conceal the nature of Milly’s illness, but to draw attention to the
concealment.” (290) 
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